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Obferve alfo, that the Head of the Violin muft be nearly Horizontal with that Part
which refts againft the Breaft, that the Hand may be fhifted with Facility and without any
Danger of dropping the Inftrument. '

The Tone of the Violin principally Depends upon the right Management of the Bow.
The Bow is to be held at a fmall Diftance from the Nut, between the Thumb and F ingers,
the Hair being turned inward againft the Back or Outfide of the Thumb, in which Pofition
it is to be held free and eafy, and not ftiff. ‘The Motion is to proceed from the Joints of
the Wrift and Elbow in playing quick Notes, and very little or not at all from the Joint of
the Shoulder ; but in playing long Notes, where the Bow is drawn from one End of it to
the other, the Joint of the Shoulder is allo a little employed. The Bow muft always be
drawn parallel with the Bridge, (which can’t be done if it is held ftiff) and muft be prefled
upon the Strings with the Fore-finger only, and not with the whole Weight of the Hand,
The beft Performers are leaft fparing of their Bow ; and make Ufe of the whole of it, from
the Point to that Part of it under, and even beyond their Fingers. In an Upbow the Hand
is bent a little downward from the Joint of the Wrift, when the Nut of the Bow approaches
the Strings, and the Wrift is immediately ftreightned, or the Hand rather a little bent back
or upward, as foon as the Bow is began to be drawn down again.

One of the principal Beauties of the Violin is the fwelling or encreafing and foftening the
Sound ; which is done by prefling the Bow upon the Strings with the Fore-finger more or
lefs. In playing all long Notes the Sound fhould be begun foft, and gradually fwelled till
the Middle, and from thence gradually foftened till the End. And laftly, particular Care
muft be taken to draw the Bow {mooth from one End to the other without any Interruption
or flopping in the Middle. For on this principally, and the keeping it always parallel with
the Bridge, and prefling it only with the Fore-finger upon the Strings with Difcretion, de-
pends the fine Tone of the Inftrument,

( C)

C thews the 7 Orders. What I mean by an Order is a certain Number of Notes which
are to be played without tranfpofing the Hand. The firft Order contains 17 Notes, and the
other fix Orders contain no more than fixteen.

Under the Notes of the firft Order you will find their Names, and over the fame Notes
Figures denoting the Fingers with which they are to be ftopped, and the Strings on which
they are ftopped. ~ L

It muft be obferved that between the two black Notes is the greater Semitone, and between
the others is the Tone,

The Mark (o) denotes an open String.

From the firft Order you are to begin to play.

*Tis neceffary to place the Fingers exactly upon the Marks that belong to the Notes ; for
on this depends the ftopping perfeétly in Tune,

After having been praifed in the firft Order, you muft pafs on to the fecond, and then
to the third ; in which Care is to be taken that the Thumb always remain farther back than
the Fore-finger ; and the more you advance in the other Orders the Thumb muft be at
a greater Diftance till it remains almoft hid under the Neck of the Violin.

It is a conftant Rule to keep the Fingers.as firm as pofiible, and not to raife them, till there
is a Neceffity of doing it to place them fomewhere elfe ; and the Obfervance of this Rule

ill very much facilitate the playing double Stops. v
The fx-mgcring, indeed, requires an earneft Application, and therefore it would be moft
prudent to undertake it without the Ufe of the Bow, which you thould not meddle with
till you come to the 7th Example, in which will be found the neceflary and proper Methad
of ufing it, ,
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It cannot be fuppofed but that this Pra&ice without the Bow is difagreable, fince it gives
no Satisfattion to the Ear; but the Benefit which, in Time, will arife from it, will be a
Recompence more than adequate to the Difguft it may gve.

( D )

D fhews the different Ways of ftopping the fame Note, and difcovers at the fame Time,
that Tranfpofition of the Hand conﬁ(gs in paffing from one Order to another.

As for Example. .

If a Note ought to be flopped by the fourth Finger on any String whatfoever, in the
firft Order, and the fame Note be ftopped by the third Finger, it will pafs into the
fecond Order ; and if by the fecond Finger into the third; and confequently by ftopping
it with the firft, it enters into the fourth Order.

On the contrary, if the firft Finger ftopping any Note whatfoever falls under the fourth
Order ; by ftopping the fame Note with the fecond Finger it paffes into the third ; by ftop-
ping the fame with the third, into the fecond ; and finally by ftopping the fame with the
fourth Finger it enters into the firft. .

This is fufficient to thew what Tranfpofition of the Hand is. I have only now to recom-
mend a good Execution of the whole, both in rifing and falling ; and great Care in condu&-
ing the Hand, as alfo in the placing the Fingers exaétly on the Marks, With all thefe the
Pra&itioner muft by Degrees acquire Quicknefs.

(. E )

E contains feveral different Scales, with the Tranfpofitions of the Hand, which oughtto -
be made both in rifing and falling. It muft here be obferved, that in drawing back the
Hand from the 5th, 4th and 3d Order to go to the firft, the Thumb cannot, for Want of
Time, be replaced in its natural Pofition; but it is neceffary it thould be replaced at the
fecond Note.

A Sharp ( § ) raifes the Note to which it is prefixed, a Semitone higher; as for Example,
when a Sharp is prefixed to C, the Finger muft be placed in the Middle between C
and D, and fo of the reft, except B and E; for when a Sharp is prefixed to either of them,
the Finger muft be placed upon Cand F. A Flat (b) on the Contrary renders the Note -
to which itis prefixed, a Semitone lower: As for Example, when a Flat is prefixed to B
the Finger muft be placed in the Middle between Band A, and fo of the Reft except F and C;
for when a Flat isprefixed to either of them the Finger muft be placed upon E and B
natural, This Rule concerning the Flats and Sharps is not abfolutely exa& ; but it is the
eaficft and beft Rule that can be given to a Learner. This Mark ( }j ) takes away the Force
of both the Sharp and the Flat and reftores the Note before which it is placed to its natural

Quality.

Example 11.

- In This Example there are 13 Scales, compofed of the Diatonick and Cromatick Genera.
Many may, perhaps, imagine that thefe Scales are meerly Cromaric, as they may not know
that the Cromatic Scale muft be compofed only of the greater and leffer Semitones ; and
that the O&ave alfo muft be devided into 12 Semitones, that is, 7 of the greater and 5 of
the leffer ; but the prefent 13 Scales being compofed of Tones and the greater and leffer
Semitones, and the O&ave containing 2 Tones, 5 of the greater Semitones and 3 of the
lefer, I call them mixt.

Take
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